PERFORMANCE AND AESTHETIC APPRECIATION 


Think about any autonomous-aesthetic phenomenon what- 
soever that is performed for spectators in general that 
can be validly performed (transmitted and received) in 
a great variety of spaces-for-performance and know that 
inasmuch as valid performances of that work of art can 
be appreciated aesthetically by Homo sapiens who are 
interested in and capable of doing so and who are as 

it were ready to do so when that work of art is given 

a valid performance in any of those spaces for perfor- 
mance all of those spaces -for-performance are equal 
[certainly one can not speak of aesthetic appreciation 
in quantitative terms--one can not say for example "my 
aesthetic appreciation of work of art R is greater when 
that work of art is performed in space EL than when 
that same work of art is performed in space EK" nor 
can one say "I appreciated aesthetically that perfor- 
mance more than you appreciated aesthetically that per- 
formance" certainly not one either appreciates aes- 
thetically a given performance or one does not--which 
does not certainly mean that the psychophysical response 
of all spectators who appreciate aesthetically a given 
work of art is the same]--which does not certainly mean 
that all of those spaces-for-performance are identical. 
How then is each of those spaces different from all others? 
The answer: even though all of those spaces have the 
same prescriptive qualities/characteristics (which make 
it possible for the work in question to be validly per- 
formed in those spaces) all of those spaces have dif- 
ferent nonprescriptive qualities/characteristics which 
means that when that work is performed in some of those 
spaces it is more likely that spectators who are in- 
terested in and capable of appreciating aesthetically 
that work of art will do so than when that work of art 
is performed in other of those spaces (those spaces 
that possess the greatest number of nonprescriptive 
qualities that promote the aesthetic appreciation of 

a given work of art are it follows better spaces for 
the performance of that work of art than spaces that 
do not possess those same nonprescriptive qualities). 
Is it not likely that the Theatre of Dionysus at Athens 
for example possesses more of those nonprescriptive 
qualities that promote the aesthetic appreciation of 
for example Aeschylus' Oresteia than a high school gym- 
nasium in the Bronx for example possesses? Would not 
then a greater percentage of the audience be likely 

to appreciate aesthetically a valid performance of 

that trilogy when performed in the former space than 

in the latter space--all other things being equal? 





